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tions he developed still characterize much Civil War historiography and by extension many of the ways in which the Civil War gets remembered in writing," those conventions being "the convention of personal presence," the convention of "making large claims about the real war based on the asserted representativeness of a particular sampling or specimen of the war," and "the convention of opposing the top-down narrations of courteous generals, in ever-widening circulation, with the bottom-up narrations of ordinary people, people whose importance to the writing of Civil War history [Whitman] asserts with a strenuous outspokenness ahead of his time."] Dalton, Joseph. "albany Symphony orchestra premieres Doren hagen's 'river music.'" Albany Times Union (may 7, 2009) . [reports on a new symphony composed by Daren hagen, called "river music," prepared for the hudson river Quadricentennial and premiered by the albany Symphony orchestra; the work is based on texts by mark twain and Whitman, and the final movement contains an excerpt from Specimen Days.] de Vise, Daniel. "at Whitman, a protest over poet's lifestyle." Washington Post (april 25, 2009 ).
[about "seven congregants" from topeka, Kansas, setting up outside Walt Whitman high School in Bethesda, maryland, "to protest the sexual orientation of the poet for whom the school was named"; 500 students, many wearing "let your soul stand cool and composed" Begley (1959 , 1964 , 1969 ), Dan o'herlihy (1961 ), alexander Scourby (1966 ), and Jesse pearson (1970 , 1973 figure in understanding the movement from transcendentalism to existentialism, from a romantic conception of universal "truth" to an existential acceptance of "reality," and proposes that Whitman was a precursor to modernism not only stylistically but philosophically as well, as his experiences in the Civil War led him to accept suffering and evil and thus "redefine transcendentalism to a more existential philosophy through a strong adherence to individuality, following only a path that felt right to him, as well as a clear acceptance of all that exists within reality of the present moment."] [employs "quasi-dehistoricization" to read Leaves of Grass "as a resource through which to develop new thoughts about the concept of friendship" and, "by focusing on a philosophical reading of poetry and poetic reflections on economic theory," "to reflect upon unfulfilled possibilities for the concept of friendship today"; argues that "Whitman is continually engaging with the concepts of high industrial capitalism, with traditional forms of subjectivity, and with the romantic and seemingly vapid concepts of union, love, and the soul," but his work forces us toward "a reading that must see not only their traditional significations, but the potential for their radical transformation," as in his "figure of equivalence" that "pervades Leaves of Grass" and in his evocation of a "value that evades representation"; concludes that "Whitman's concept of friendship achieved through the love of strangers . . . illuminates and is illumined by marx's further theorizations of new forms of socially produced value," ideas which allow us to see how "Whitman is able to point towards the potential for collective relations by yoking friendship and love to value produced through social relations" so that "all the potential and productivity of Leaves of Grass-the love between strangers, the politics of friendship-risks everything, the possibility of a radical new world, but also the possibility that this radical new world might be terrifying."] anticipates specific investments that the 1850s poetry makes in an often radical materialization of subjectivity-that liebigian chemistry here affords an early model for a poetic project that will embrace materiality as the means for reinventing the subject," because "if we are in fact constellations of atoms, then the possibilities available to subjectivity would seem as various and indeterminate as the combinations available to matter"; goes on to "see Whitman practicing his chemistry as a kind of high-stakes alchemy-a special chemistry of embodied presence in which persons reduce to matter and matter converts to spirit," but concludes-through an examination of the 1856 version of "Crossing Brooklyn Ferry," the 1860 version of "as i ebb'd with the ocean of life," and the "Calamus" poems-that by the third edition of Leaves of Grass, Whitman has begun to "enact a partial withdrawal from the boldest claims of the 1850s" and experiences "a crisis of faith" as he discovers "an apparent deathliness of materiality that follows from the assumptions made by that early enthusiasm," a "dissolution" of the material subject that "poses an insufferable threat to its coherence Whitman" (645-678), argues that "Whitman is a political poet" for whom "the democratic vision is, ultimately, a vision of love," a "democratic love" that must "be erotic, and erotic in a sexual sense" (Whitman worked for "the restoration to human beings of interest in and love for the blood and guts and bones that they are; and the restoration of sexual desire to the center of the account of ethical value"); goes on to examine how Whitman's writing provided him "with ways of understanding other social exclusions and hatreds, and giving him powerful incentives toward the rethinking of society's moral and sexual norms," all based on the idea that "the body is the evident basis of human equality" and, even more, on the idea that "a very basic ingredient of democratic citizenship" is the "link between eroticism and the mystery of death."] park, Josephine nock-hee. Apparitions of Asia: Modernist Form and Asian American Poetics. new york: oxford university press, 2008. [the introduction contains a section, "passage to asia" (4-7), examining how "Whitman's presentation of the orient bears both the past legacy of transcendentalism and a proleptic vision of continued american expansion into the pacific, notably
